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Equipped Stage

. The success or failure of the New
! tre with reference to its ability to
. achisve the very excellent purposes
" which its founders hauve had in view
will not be determined in a day or a week

& month, perhaps not cven in a season. |

f ventura is now barely launched
Mpon its course. lis first week is but
now ended and only two of its pro-
d productions have been revealed to
p public view. Yet already certain
optimists are hailing it as a complete
poess, while divers pessimnists are de-
that its failure is absolutely
pnstrated.

" No temperate or judiciouns person will
. acoept either of these views. The
thing is sdmittedly an experiment, and
' been from its inception a big, com-
od. important experiment. Its issne

' §s not determined and in the nature of

il
3

1

ngs cannot be determined uutil the |

' uncertainties of first performances and
the unaccnstomedness of the players
L have worn ofl, and it hecomes fair to say
that productions are being given under
‘wonditions as pe-fect as it is possible to
obtain in this new playhouse. When
these conditions are attained it will be
ble to pass intelligent and final

| Judgment and not until then,
At the same time il seems appropriate
%0 record certain distinet impressions
- ved from the two productions already
oroductions fairly representing
suoh opposite extremes of drama as the
New Theatre is likely to be concerned
‘with in the future. One thing has already
heen well proven and that is that the
“techmdcal facilities of the stage —its width,
its depth, its accessory equipment -have
noequals in any plavhouse in thiscountry.
i They are so opulent as to give rise to
! nt expectations as to the handling
of big stage crowds in plava of pageantry
and pomp and lavish and picturesque
. , effects of distance and space
d similar adjuncts of such drama as
requires big pictorial effects. The scenery
for “Antony and Clenpatra.” designed by
notable an artist us Jules Guerin, was
I not only opulent and lovely but atmos-
i pheric to an unusual degree, while the
00 were In perfect key with the
L scumery, and the appointments in general

~ b vond cavil.

; the exhibition of histrionio talent
Falredady made, it further becomes clear
‘that theatre possesses the nucleus
of a pany that before long will be so
Lponstituted as to be equal *o any reason-
ab miands that may be made upon it.
liss Marlowe and Mr. Sothern, it is true,
4 Bot to remain long with the company,
‘but, and this is not to be interpreted to
discredit, this may not be an un-
‘mixed evil.
g ) rs 80 long that they will never be
- at to be anything else. The New
P jre, however, is no place for stars
| Its principles are fundamentally at vari-
# with the whole star system. M is
‘potarious that the most vicious thing
i about the star system is that it sacrifices
& effect to the glory of the indi-
: player. But excellence of general
i#ffect and perfection of detail is what the
. New Theatre will strive to effect. And
80, if Miss Marlowe and Mr. Sothern must
‘go, well—speed the parting star, partiou-
] #s his impersonation of Antiny is
Lone of the least inspiring things Mr,

(B othern has ever done
. It is perfectly true that if the director

the New Theatre had looked elsewhere
find players capable of impersonating
! two chief parts in “Antony and Cleo-
patra” he would have looked in vain—
sll events in this country. He could not
found them. But the answer to this,
far as the future of this institution is
d, is that one of the fairest possi-
of the New Theatre is that it may
to be the greatest school of acting
n America—a country where such a school
sadly needed. It hopes in fact to de-
, train or discover big actors for
own big needs. Its very first per-
srmance indicated to some observers
t jta possibilities in this line are great,
for & good many persons present at the
‘New Theatre last Monday evening would
glad to see Mr. A. E. Ansan, the Casar
that occasion, in the part of Antony.
" These are all fair prospects, and itis a
nt thing to think about them and a
| task to point them out, There
however, one side of this great and
! orthy undertaking that is quite
‘a8 important but not quite so agreeable
‘s subject of discussion. That is the size
L of the theatrs and its acoustics. The
things may be said upon the stage
dd if you cannot hear them they are
L guits futile, The most delicate and sug-
gestive acting may he done, but if you
pemnotsee it itisalltonopurpose. Atthe
first performances of both “Antony and
,M”trl' and “The Cottage in the Air,”
" the one a big, broad, wide sweeping trag-
| edy fullof declamatory poetry, the other a
" dainty, quiet, fanciful modern comedy,
‘there were many persons who complained
f dificulty both in hearing and seeing,
" though the complaint, oddly enough,
. were less in the case of the modern than
in the case of the classic play.
Due allowance must be made of course
. for the difficulties attending the first
" performances of a play that has not been
| tried out on the road. And doubtless
means will be found to improve the au-
i ditory qualities ¢! the auditorium. But
¢ when every allowance has been made
" it still remains clear that the directors
* of the New Theatre here face a serious
problem. It is a problem whose gravity
' eannot be disputed. It isa problem that
i must be solved if the chief purposes of
" the New Theatre are not to be altogether
" and calamitously defeated.
The size of the New Theatre has been
& from the very inception of the enterprise
a vexed and much debated subject.
Bome two years and a half ago its import-
ance was pointed out in public print by
Jdohn Corbin, who has since become
. autached to the direction of this institu-
tion. At that time Mr. Corbin, after
stating the proposed dimensions and
' wepacity of the auditorium, made this
" vomment:
“I'ne dapgers of such great size are
miifest in the Matropolitan Opera House

Both these players have

‘v,
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“somewhat large,” held that the objee-
tion was not vital and that “we have all

ted the misfortune of the size of
| the New Theatre.” His estimate at that
| ime of the seating ompacity was that for
!drama it would he 1,650 and for opera
12,300. Comparison with other local thea-
| tres is to the point. The capacity of the
| Knickerbocker is 1,283, of the New Am-
sterdam 1,875; of the Academy of Music,
where once grand opera reigned, as its
| name implies 2,600; of the Hudson Thea-
tre, 995.

It will be recalled that it was the size of
| the New Theatre's auditorium which dis-
iplennod Granville Barker when there

was some talk of his becoming the direc-
1wor of the New Theatre

“The building itself, I fear.,” he said,
“would be enough to make the under-
taking impracticable for me. [ think
that the very size of the structure now
| planned and under way would foil the
| purpose of the undertaking. The building
is far too big—so big that to fill it with
| reasonably large audiences the appeal
must be made to include all the particular
sorts of drama which are suitable to a
large auditorium The large building is
of course suitable for classic spectacular
offerings, but plays of this kind are only
a small portion of the offerings which I
believe should be made if the theatre is
to represent in any degree all that is best,
, all that is most characteristic of the mod-
ern dramatic movement, upon a system
removed from the throttling of commer-
cial speculation.”

“You can do tragedy in a comedy
theatre, but you cannot do comedy in
a tragedy theatre,” was Mr. William
Archer’'s reported comment

But after all this prebuilding predic-
tions are not to the point now, except
as furnishing some light upon present
conditions. The New Theatre is built
and in full operation. The question now
asked and soon to be decided is: “Will
it be able to fulfil its purposes?”

It would be idle to declare that its
| opening performances have been entirely
Imtisfactory or that they settle this vital
question in the affirmative, just as it
would be idle to deny that their failure
to settle it seems thus far to be due partly
to a doubt as to whether it will be possible
|for future audiences to see and hear
| well. In other words, is the New Theatre
' too large, or not? Can its now imperfect
| acoustics be perfected, or not? The
answers to these questions must await
the event of experience. That they
may be answered to the satisfaction
both of the New Theatre's directors
and of the public must be the fervent
hope of every one who takes an intelligent
interest ir the stage

IN BROOKILYN THEATRES.

‘““The Follies of 1000 at the Montauk
~*“The Man From Home."

F. Ziegfeld, Jr.'s spectacular “revue,”
“The Follies of 1809, with Eva Tanguay
as the star, will be the offering of the
week at the Montauk Theatre. The
cast will include, besides Miss Tanguay,
Bessie Clayton, the dancer; Arthur
Deagon, Billie Reeves, who was the origi-
nal “inebriated swell” in “A Night in a
London Music Hall"; Annabelle Whitford,
the originator of the “Gibson Girl® in
America; Will Philbrick, William Bonelli,
William Schrode, Tom Welsh, Aline Boley,
Evelyn Carleton, Rosie Green, Gertie
Moyer, Vera Maxwell, Alfred Fromm,
Signor Mealey and the famous Ziegfeld
| beauty girls. “Follies of 1908" is in two
acts and eighteén scenes, among which
are representations of the Court of Venice,

the Metropolitan Opera House, Hammer-
stein's private office, a wheat field, the
New York Polo Grounds, in which Miss
Tanguay and the chorus girls play a
game of baseball; a big department store,
a children’'s nursery, a scene in Sunny
Spain, “At the North Pole,” with a travesty
on the Cook-Peary controversy; an
African jungle in which ex-President
Roosevelt is seen taming all sorts of
wild beasts; and a finale appropriately
called “The Greatest Navy in the C\'orld.'
in which the presentation of a battleship
{ by each State in the Union to Uncle Sam
is depicted with startling effects.

Manager Williams has made a good
selection for this week's offering of his
Crescent Stock Company. He will pre-
sent a complete production of the comedy
drama,. “The Marriage of Kitty,"” adapted
from the French. iss
origidally starred in the piece in London
under the direction of Charles Frohman.

William Hodge in “The Man From
 Home" will spend the week at the Ma jestic.
The play recently ended an engagement
at the Astor Theatre that lasted more
than a year.

Irene Franklin will head the programme
at the Orpheum for the waek, assisted
by Burt Green, who is composer of many
popular songs “The Twentmth Cen-
tury,” an elaborately staged musical
comedy which is the latest of Jesse Lasky's
productions, will have its first presenta-
tion in Brooklyn. Willam Macart and
Ethlynne Bradford will"also be on hand
in the playlet “A Legitimate Holdup.”
Mike 8. Whallen, “The Man from Ire-
land,” will make his Brooklyn début
Mr. and Mrs. Jack MeGreery will be seen
in a comedy skit and the Ollivetti Trouba=
dours will entertain with popular and
classical musical selections

The Greenpoint will have among the
headliners for next week Howard and
North and Beatrice Ingram, who appears
in a sketch by Emerson Browne called
“T'he Duchess.”

Severin, the pantomimist, is the feature
of this week's bill at the Fulton. Others
are Cliff Gordon, Frank Byron Ma plav) t
and Winton, the ventriloquist, 3

John L. Sullivan will ma'ie his last pulilic

appearance in Brooklyn this week at the
Gayety Theatre. With Jake Khilrain, his
one time foe in the rrizarivlg. Sullivan
| will give a three round exhibition of box-
|ing and also a monologue. The regular
| performance during the week wi
| given by the Rialto Rounders
| -
| What is said to be one of the most pre-
| tentious  productions in the burlesque
“tield will be on view at the Star Theatre
{this week when The Merry Whirl com-
pany, a new organization, will make its
first appearance  CLiff Gordon and Bobby
North, vaudeville stars, are the produe-
ers A programme that is different from
those prosented by combinations of this
kind, a two act musical comedy with a
|well connected story and a well selected
| cast, will be presented

{ Soap and Water for the Face,

\ From the Family Docto;
In cities it is very difficult to keep the

SUN.

NEW THEATRE'S THIRD PLAY

“STRIFE" WILL RE ACTED ON
WEDNESDMY EVENING.

Kuth St. Denis In Hindoo Dances Hegins
a Syries of Matinees on Tuesday -
Faversham's Last Week -Two Courses
of Nlustrated Lectures Offered.

The New Theatre will make its third
production on Wednesday evening, when
“Strife.” a three act play by John Gals-
worthy, will be presented. The drama,
entirely different from any the playhouse
has vet v-aduse-!, was seen last season in
london., It deals with the contest be-
tween capital and labor, but, unlike other
plays on this subject, the author holds
no brief for either side. Mr. Galsworthy's
story deals with the efforts of Jobn An-
thony, president of the Ohio River Tin
Plate Mills, to end a sirike by coercive
means. He is opposed by David Roberts,
chairman of the workmen's committee,
who is as strong in his beliefs as Anthony
is in his. Prior to the meeting of these
two central figures in the play a compro=-
mise bas bgen drafted, but neither An-
thony nor Roberts will consider this for a
moment. Fach is bent upon a fightto the
death. Anthony's son, Kdgar, and his
daughter, Fnid Und:rwond, sympathize
with the strikers, but their influence avails
them nothing, and matters progress from
bad to worse until the strike leader's
wife dies of starvation. Anthony and
Roberts are broken men, and the stock-
holders, who have rebelled all along at
their president's attitude, have suffered
enormous financial loss. The final cur-
tain shows the acceptance of the agree-
ment which was originally drafted before
the action of the play begins. Louis

Bruning will be the I'avid Roberts. The
thirty speaking parts call for the services
of most of the membersof the New Theatre

ocompany.

Ruth St. Denis, an American girl who
three years ago attracted unusual at-
tention by her exposition of Hindu dances
at the Hudson Theatre at matinée per-
formances, has returned and will begin
a series of special matinée performances
at the Hudson Theatre on Tuesday after-
noon. Miss St. Denis since her last ap-
pearance here has increased her réper-
toire considerably. Her present engage-
ment will see her in the following: “The
Purda,” or the Spirit of Incense; “The
Street,” showing the dance of a snake
charmer in the corner of an Indian bazaar;
“The Palace,” or the Nautch dance, such
as is given in the court of the Rajah;
*The Forest,” or the Yogi (Hindu saint),
showing by means of dances his medi-
tations and exercises: “The Temple,” or
“Rahda,” a Hindu idol. Matinées will
be given on Tuesday, Thursday and Fri-
day afternoons of this week. The follow-
ing week special performances will be
given on Monday, Tuesday and Friday
afternoons.

“Seven Days.” the new farce comedy
produced for the first time at the Astor
Theatre last Wednesday seems, Jentitled
to rank with the most amusing plays
of the season. In spite of the fact that
the authors are not among the most ex-
perienced of playrights, their work runs
along quickly and smoothly and their
situations are bright and novel. It looks
as if prosperity would reward their ef-
forts.

The announcement that Miss Anglin
has purchased a comedy by John
Luther Long has no bearing whatsoever
on Miss Anglin's run at the Savoy in
“Helena Richie,” which will not give
way to a new production for many months.
Following an earlier declaration that
Helena Richi- will be the last emotional

Marie Tempest |

role in which Miss Anglin will appear
the purchase of a co y is in line with
| the preparations she is making to secure

the S’mt obtainable for production at
some future time,

| The last production of Robert Blan-
| quette's melodious operetta “The Chimes
of Normandy® will take place at the
{Irving Place Theatre to-morrow night.
| On ’Fumdny evening Gerhart Haupt-
mann's comedy in four acts, “Der Biber-
pelz,” will Bave its premiére. It will be
repeated Wednesday evening and at the
Saturday matinée. Thu y. Friday
and Saturday evenings Johann Strauss's
operetta “The Bat" (“Die Fledermaus”)
will be the bill.

Dwight I.. Flmendorf will open his
| series of travel lectures at Carnegie Hall
:to-night with a lecture on Barbary. This
| will be the first lacture in a course of five
| new travel talks to be given on successive
| Sunday evenings and Monday afternoons.

The many color views and motion pictures
lto ba used in illustrating this subject
| are the product of Mr. Flmendorf's own
| camera and brushes,

|
1 R. G. Knowles will give a second of his
H travelaughs at
evening. The &subject will be “From
BScotland to New Zealand.” and the motion
ictures will be accompanied by one of
lgir. Knowles's talks illustrating actual
|incidents. The Knowles travelaughs
| will be the Sunday night feature at Web-
| er's for some time to come.

Kyrle Bellew in Alfred Sutro’s “The

| Builder of Bridges”

month of his season at the Hudson Theatre

| this week. In the character of Edward

| Thurafield, civil engineer and civil gentle-

| man, Mr. Bellew's finished art lpg:nru to

'advantage. “The Builder of idges”

is neither Molitresque comedy nor Shake-

|spearian tragedy, but a straightaway
"atory of a homely domestic drama.

Forhes-Robertson in *The Passing of the | '-g ln
| Schu

Third Floor Back® is probably the most
artistic offering of the season. It is a
play that appeals to thoughtful
and the fact that it has received enthu-
siastie publie support shows that serious

dramatic workg have not lost their draw- | Owns Broadway”

ing power here,

John Drew as “Inconstant George,”

Calvert will play Anthony and Albert.

the

play honest and

It is & co! with a moral, but theauthor
never mora

“Is Matrimony a Failure?” will soon
enter its fifth mon that the Belasco Theatre,
and as it contiaues to draw packed houses
nightly the New York enagement of the
merry comedy bids fair to endure until
the close of the theatrical season.

The last weeks of Franges Starr's en-
gagement at the Belasco-Stuyvesant
Theatre are marked by a demand on the
box office which would be flattering to
8 production enjoying the fruits of a first
season’s popularity rather than a second
as is the case of * Easiest Way.”

Bert Williams is appearing at the Majes-
tic Theatre as the chief luminary in the
musical play of color entitled “Mr. Lode
of Koal.” His present offering is every
bit as phantastically pleasing as his former
ones in which he appeared with his part-
ner, George Walker.

“The Harvest Moon,"” Augustus
Thomas's second psychological play, is
increasing in popular interest as it in-
creases in number of performances at the
Garrick Theatre. The vitality and
reasonable realism for which “The Harvest
Moon" is generally commended arise
from the simple fact that Augustus
Thomas in his play dramatized incidents
taken direct from life.

William Faversham concludes his

Stephen Phillips's “Herod” at the Lyrio
Theatre next Saturday night. After ful-
filling his contracts in other important
cities in the oountrly. such as Boston
Washington, Philade(phia, Pittsburg and
Chicago, he will return to play at the
Lyric in the spring. It has said of
plays mplonng hundreds of super-
numeraries that there is peril in every
whisker, and so it speaks well for Mr.
Faversham'’s skill in making this produc-
tion, that the company was t
carefully that not one absurdity was dis-
covered.

Mabel Taliaferro begina the fifth week
of her engagement at the Liberty Theatre
in Frederic Thompeon's production of
“Springtime.” Booth Tark on and
Harry non Wilson have given the dainty
star an unusually attractive and winning
role in Madeleine, and Miss Taliaferro
herself is the personification of youth
and innocence.

“Arséne Lupin,® already surpassing in
record of attendance the careers of “Raf-
fles” and of “Sherlock Holmes.” is hurry-
ing along toward its fifth month at the
Lyceum Theatre, still acted by William
Courtenay, Doris Keane, Bldno:‘uﬂorbon
and Virginia Hammond, with that blend
of intense drama and gayety of comedy
that earned the play on its first perfor-
mance so flattering a reputation.

.

Monday evening marks the beginning
of the last week of Elsie Ferguson in Chan-
ning Pollock's comedy “Such a Little
Queen,” at the Hackett Theatre. Miss
Ferguson leaves for a tour after having
demonstrated to the satisfaction of her
manager, Henry B.Haris, that she merited
the promotion from the ranks to stel-
lar honors. George Arliss in “Septimus”
opens at the Hackett on November 22.

At Wallack's Theatre “The Fourth
Estate” has been heightened in realis-
tic effeot by the actual printing of a
newspaper.
called the Advance, and it is the sending
to press of a story incriminating a cor-
rupt Judge which brings down the our-
u{::. Now, when the audience files
out of the theatre newsboys on the
strest are waiting for them with copies
of the Advance,“damp from the press.” ~

Walker Whiteside and Zangwill's play
“The Melting Pot” are at the Comedy.
The dramatio and optimistic story of
the famous playwright is well told in the
quiet and natural style of the pnne;rnl

layer and his tes. * “The Meiting
got' has been at the Comedy eleven
weeks and is booked for the entire season.

“The Climax" 7c‘(;nu'nuo- at Waber's
Theatre. Added interest has heen called

forth hy the return of Leona Watson and
Effingham Pinto.

This is the last week of John Mason's
engagement in “The Witching Hour®
at the Academy of Music. Mr. Mason
still has the support of the original Hackett
Theatre company, and competent au-
thorities assert that the performance
is finor than ever.

(Charles Frohman will present William
Collier in *“The Patriot” at the Grand
Opera House for the week. This on"ngo-
ment will mark Collier's final New York
appoarance in the olever farce. His
supporting company is practically the

same as it was when he was playing on

| Broadway.

Weber's Theatre this |

|

completes the first | 5 reveal new

|

Frank Daniels in “The Belle of Brit-
tany” had his first performance here
at Daly’s Theatre last Monday and the
production has already given evidence
of long distance capahilities. Mr. Daniels
has never taken more advantage of every
humorous opportunity. In his support
is a strong company which includes
Elsa Ryan. Frances Kennedy, Daisy

. Edward Garvie, Frank Rush-
worth and George Graham.

Adeline Genee, the dancer, continues
Kh"“ of her marvellous art

in Klaw & Erlanger's musical production
“The Silver Star” at the New terdam

| Theatre,where large audiences attest their

!

|
'

delight at the varied features of this big
spectacle.

Sam Bermard in “The Girl and the
Wizard” at the Casino continues to
spread the spirit of clean, wholesome fun
roughout the metropolis. As Herman
lt>, the “wizard,” the comedian has
Q‘l:oof of his ability. “Th~

given fresh |
izard” is a typical Couino

Girl and the

rsons, | show of the new sort.

Raymond Hitchecock * "¢t Man Who
» ut ithe New York
Theatre. It iz a tvpical Cohan musical
show, full o: noise and rapid fire action.

Among the pla orlmpgonuu!boeur-ro
be ' which is another name for  the witty | Flora 5.nhelre. 'V.ora Lieb, S8cott Welch and

| speaking, flirtatious hut lucky starred | Stanley Forde.

| Bearyge Brllin of the newest play by the
lauthor of “Love Watches,” has settled

down to enjoy his present season of in-
| definite length at the Empire Theatre.
| If attandance and applause are the tests,
[in this their latest work De Flers and
| Caillavet have given the American as well

| as the French stage anothar moest interoat- | Among the l"‘mo"["‘

ing play. Mies Mary Baland has by her
phyeical and temperarmmental aptitude to

the role of Micheline pecured an indefinite | (owles,
the post of ‘|m.:;'mg'w.,m.n of | William Gaston and James Diamond.

| lsase upon
| Mr. Drew's company,

With the general spread of the fact that

i thesecondact of “Israel” isa fine specimen |

| of tempestuously vehement acting the
| Criterion Theatre has become the favorite

Just as the more subtle and intimate face clean, so many particles of conl dust | resort for everybody interested in the

operas are there swallowed up in space,
. 80 here the finer phasesr ot literary and

| histrionic art are likely to be lost--and | ¢leansed at once from these mpurities, if |

i are certain to be if the acoustic prop-
L. orties are not perfeot,

. mctor to exaggerate his atyle, a feat which

& gan accomplish without grave loss o

. gubtlety and truth and especially in the Lux to be
? dy of manners, which is perhaps the cloth, or better yet

% most modern.”

At a later period Mr. Corbin, while ex-
| pressing the view that the auditorium was | the

In any case there
“will be a constant temptation for the |

oply the most accomplished technician |
f 1A _good complexion unless the face is kept

thest form of comedy and certainly

| from chimneys float in the air and so much
| dirt from the streets. The face should be

{ not a crop of blackheads will so0n be ween
| Women are afrald of applying soap and
water to their faces

Nomewhere in the Dark Ages the tradi-
tion arose and has been reisted in  that
water is not good for the face and thar soup
in positively injurious. One cannot have

clean I'n
attacked

absolutely do this the
’«\ ith rvi.or A soft
MNis of eotton '
in aleohol or cologne and water, will r(lr;:m?-
dirt from the face after it has hesan serubbed
and supposed to bs thoroughly cleansed
With bits of cotton, grease, such as cold
cream can he used and will a cleanse
{ace and remove the m‘lu ckheads.

face

1

; realistic drama realistically acted. Miss
Constance Collier, the Fnglish actress,
has been released from her engagements
| in London until April and continues in her
| performance of the mother.

“The Dollar Princess” as sung by Valli
| Valli and Donald Brian at the Knicker-
, bocker Theatre will remain on Broadway

indefinitely. The piece is refined and of
well bred tone througiinut, Charles Froh-

man makes the definite statement that it |

jhas so firmly intrenched itself at the
Knickerhocker Theatre that he has aban-
| doned his original plan of following the
piece with “The Arcadians.”

The popularity of “The Portune Hunter®

|
|
|

1
|

At the West End Theatre “The Rose of
Algeria "is the attraction this week. Thera
has been but one material change since
the recenmt run at the Herald Square
Theatre, and that is the advent of George
Leon Moore in the role of Capt. De Lome.
Is continuing are
Lillian Herlein, hel Green, Anna
Whetton, Fdith Fthel MacBride, Eugene
Ralph Nairn, Maitland Davies,

When *“The Chocolate Soldier™ left the
Lyric to make room for “Herod”™ anc
moved to the Herald Square Theitre,
where it is playing at present, the patron-
age increased. It ix a musical comedy
hased upon George Bernard Bhaw's play
“Arms and the Man," with an unusually
pretty score by Oscar Strauss.

lLew Fields is keeping “The Midnight
Sons” at the Broadway Theatre indefi-
nitely. It is a big spectacular musica)
show and is pla sa by a company com-

of several well known actors and
actresses.

At the Hippodrome “A Trip to Japan,”
“The Ballet of Jewels" and “Inside the
Earth® are a trio of big spectacles. Among
she numerous features may be mentioned
‘.bo Iridescent Cave of me, in vgloh
is_introduced “The Ballet of Jewels.” in
which hundreds of gor
coryphées represent every gem to

limited engagement of four weeks in|be

In the play the paper is|.«

water

Augusta Glose in her pianologue and
spoken songs will be the star of the bill
at Keith & Proctor's Fifth Avenue Theatre.
The young niste has cha her ré-

rtoire entirely. Supplementing her will

found Flo Irwin and co:g'u:mn‘_g‘l in
Geor, Ade's temperance satire e
Reckham's Carouse.” Jean Bedini, the
comedy jufgl:r. aided by the funny
Arthur, wil on hand. ers on the
bill are Kalmer and Brown, dancers;
the Avon Comedy Four; Ed Morton, a
singer of the old songs; Hu Llo&ﬁ. a
, and the rlo

bounding rope special
Trio, novelty gymnasts.

The Plaza Music Hall has for its star
act this week the Svengali Trio, who
present thought transference. The
Empire City Quartet has been retained
for a second week. Felix and Cairq have
a new skit called “The Little Runaways”

and Sam Curtis and wny‘ 8:;'012
on & ool.

lV.ul‘h.blle I:thh i& “A A
Nelson Jackson, the Eng pianologis

8'own orm‘ui

the $10,000 English

tells stories and sings in
way. Maude Odell,
prize beauty, will be seen in picturesque
poses and Cartmell and Harris in “Nearly
an Actress” will provide mirth an4 melody.
Caron and Herbert, acrobatic marvels,

and a number of other acts are included
in the bill.

Annette Kellermann, the swimmer,
diver and diabolo player, will head the
programme at the Colonial this week.
uld;hb a model of
ysical perfec-
. Nichols and company will
School of Acting” and a
newcomer will be the English
oomedienne Millie Payne. Bon
and Fremont Benton will offer their
laylet “Handkerohief No. 13,” and Ray
ox, the Southern girl, will entertain in
her own manner.

er
d

week features Valeska Suratt in an
Boulevard,” by Paul M. Potter. Taylor
Granville and company will appear in
The Star Bout,” and Pat Rooney and
Marion Bent have a new skit
entitled “At the News Stand.” rank
Fogerty, the Dublin minstrel; the Nichols
Sisters and the Kentucky Belles will
be seen for the first time this season.
Sadie Jansell in im tions of well
known stage celebrities, Les Brunins,
Mile. Liane de Lyle's “Scene in a Billiard
Room" and Bennin Brothers, Olym-
pian athletes, are other acts announced.

The bill at the American Music Hall

Mortons. This family have a new sketch.
Nellie Wallace, England’s eccentric com-
edienne, makes her first American
appearance. Fred Karno's London
comedy company will present their -
tomime burlesque "A ht in the Slums
of London.” Staley and Birbeck, “Musi-
cal Blacksmiths,” have a musical act.
Willie Hoplpo. champion bi player
of the world, will miblt his akill. 'Fho
three Richardinis are gymnasts. Bill
K. Welle as the “Hebrew Orator” will
supply plenty of laughs and ler and
Burton will do some novelty skating.

The New Bronx Theatre will have Jesse
Lasky's big musical production “At the
Waldorf,” with Knute Erickson and a
company of twenty-five players, as the
headline attraction. Harry Tate's com-
pany of comedians will be seen in their
satire on automobiling called “Motoring,”
and a dramatic oghylot entitled -96,,
Bandit® will be ered by E. F ck
Hawley and company. The Avon Com-
edy Four will present a one act skit called
e New ool Teacher.,” agd another
humorous sketch is that offered by
Foy and Clark called “The Spring of
Youth.” Evans and Lee have a dancing
-pcehls‘l and several other feature acts
arg on the programme.

At the Alhambra Theatre George Beban
and company will be seen in the one act
playlet “The Sign of the Rose.” Nella
Bergen, the comic opera prima donna,
will be on hand giving her répertoire of
songs, and the Australian mimic and
comedian Albert Whelan will offer his
xchlty. “A Case of Emergency” is

name of a skit in which Charles and
Fannie Van will appear. and a dainty
noq;l:y act will be offered by the Mer-
maids.

The attraction at the Murray Hill
Theatre will be “The Follies of the Moulin
Rouge,” headed by Charles Howard. It
is a musical comedy: dealing with life
in Paris and New York.

The group “People Talked About” at
the Eden Musée has some new additions
this week. New subjects are shown on
the ci tograph and a special pro-

mm been arran by Kaposay's
amous Hungarian Band.

THE ROCHESTER MOVEMENT.
Scheol Bulldings Put te h’ew Use by »
Leagne of Clvie Clubs.

The civie club movement in Rochester
is a part of the general use of public
school buildings as social centres which

this city has begun.

Two years ago delegates from eleven
organizations, representing more than
50,000 citizens of Rochester, united in the
School Extension Committee and asked
for an appropriation for equipping ‘one
sohool building with gymnasium, baths,
library, game and reading rooms.

They wanted to keep it open every
evening for the use of the people of the
community; three evenings of each week
for the men and boys, two evenings for
the women and girls, and one evening for
an entertainment, followed bv & scoial
hour for all together.

The experiment i« fi/s! year was re-
garded asgo s ooni Ui, saysa writer in the
lludcw‘vz'.z-f, that the appropriation the
amoone! yeor was doubled and three build-
ing= were equipped and opened.

No. 14 school building, where the civio
club movement began, is located in a dis-
triot which more than any other is in
the midground of the social life in Roches-
ter. Natives and foreigners, wealthy and
poor, people of all sorts, live about it.
The movement has extended until there
are now seventeen of these civic olubs
forming a league. They flourish in every
section of the city.

The growth of the civie club move-
ment has been entirely spontaneous,
and has been due primarily to the desire
on the part of the people of the various
communities to find a common ground
for the understanding of public ques-
Lions,

The first men’'s civie club to be formed
was that which uses No. 14 School build-
ing for its meetings. Amc the officers
of that club were a well to do physician,
a journeyman printer, a banker and a
labor leader. 'The officers of one of the
women's civie clubs are a negress, two
Jewessvs, two Catholics, a Unitarian
(and a Presbyterian.

From the beginning there has been
absolutely no limitation u freedom of
discussion, and the clubs have uniformly
shown a desire to have every question
fairly presented from both sides. For
instance, at the time of the conviction of
Gom , Mitchell and Morrison one of
the clubs to have a labor leader

resent the union position. The follow-
ng evening was given up to the defence
of the aotion of the court by a leading
manufacturer. Each of these men came
to hear the other speak, and the audience
for each meeting represented hoth
N tion, the questi

e saloon question, the
direct nomluugu. woman mlqnp. ::w:!
m::ua{. free text books and many
ve were taken up, g

|

Hammerstein's Victoria Theatre this|and leads the
original one act play, “The Belle of the | yo

this week will be headed by the Four | tha
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/”l“t ”!_f_‘_._. PLAYERS.
SR S

one
natnoul t0 overcall A

two hearts. Y does so and B 2
it comes round to Z, who his pariner out
by bidding three dlamonds. this correct?

It 1s not stated in what way correctness e
sought. 11t is meant to ask If it Is according o
the rules, the auswer is yes, because when a
player has made a false bid, as Y has, and Is
obliged to advance it, his partaer is barred from

. | bidding at all in that deal unless there is an In-

tervening bld or double. When B doubled Y's
forced advanoce he opened the way for Z 10 come
into the bidding again. Fither way that the ques-
tion Is meant, that it was correct for Z to bid
or that it was correct for him to pull his partaer
out if he could, the decision must be yes.

Dk e sy BT
. f s L
ot a glo. ‘.‘ he

Y. sa

penaity cannot

Z contends that the pisy is over
and the Y is no longer & dummy and quotes the
rule sllowing dummy to correct the score.

lLaw 61 is very ciear in saying that dummy
shall not assist his partner in clalming or “en-
forcing” any of the penaides that may arige dur-
ing the play. The revoke certainly arose during
the play, and taking three tricks or 130 points
is certainly enforcing It, and dummy’s disous-
sion with his partner as to the manner of enforo-
ing 1t is clearly lllegal, so that it would appear
B Is correct,

Bridge. E. M. R. says: Wo have a dispute as
to the card to lead against a no-trumper,
hoidiog siz in sult 0 the ace-queen-jack. A
insists that the ace shows seven In sult and the
lead should be the queen. B says the ace always
from three honors.

Both are only partly right. ‘The ace Is always
Jed from seven or more in suit, 80 as to induce
the pariner to give up the king at once, If he
has it. With less than seven In sult the lead
from ace-queem-jack and others s the ace If
you have a reeatry in another sult: If not, the
queen is led, 5o as 10 get the king out of the way
at once.

qQuotes Law 94,

PEis “ine ' deater

gotten that?™ VUpon
umumAnM.Manumt
B has no right to tell A that all his ¢l are good.
A says B's remark un‘llma:'z

would go on with the clubs in any case
his queen won. Must he lead & heart?

The law is very clear on the point that If one
of the adversaries of the dealer makes any un-
authorized reference to any incident of the play
the dealer can call a suit, B's remark certainly
comes under this head.

E. C. P“ufm:btb.:&:

e
card Is dealt.
the trick score

made on

t & declaration is ng
and that therefore that deal is not complete unul
it is confirmed by a declaration made on it.

The cases are not the same. In Engiland the
time Umit for correcting ervors In the trick score
is the ng of the last card in the ensuing deal;
in América It is the making of the next declara-
tion. In both codes of laws the deal as a deal
is compilete when the last oard Is dealt face down-
ward.

Five Hundred. E. ll'irgyl: In a no trumper,
-

three hand, A leads ace h p
the ten and C takes the trick with the joker and
then leads the king of dlamonds. Is this correct?
No. C must follow sult 10 the diamond. He
capnot trump with the joker while he has one
of the sult led, because the joker Is a suit by liself

in a no trumper.

ht to demand a cer-

F. F. says: Various sco . v
orders for {hc ou|‘u i.n Mddll:l pnél_u:'l.vf; \b.e"c'o.r‘
rect one?

The old order was clubs, spades, hearts and
diamonds, but since the bridge players have taken
up the game they have found It easler L0 remember
the bridge order, and now almost every one uses
it, spades being the lowest bid, then clubs, dia-
monds and hearts. Itis a pity that there is not
some universal order of the sults which could be
applied to all games of cards, but there is not.

T.T. N. Y., says: B Insists that as the hoider
of the joker has a right to call it any sult he
rluus he may call it the besi rt and y

t on the ace of hearts, even when he has other
hearts In his hand. If this reasoning is not cor-
rect, what is the matter with 1t

The matter with it is that there is no such rule.
B Is thinking about poker with a joker. There
is & rule that the holder of the joker may lead
it and call for any sult he pleases to be played
to It, but that does not make the joker the best
of that sult. The sult called for Is a diseard.
When the joker is not led It Is & sult by ltself
and cannot be played while the holder has the
sult led,

lack Lady. J B M. says: What Is the rule
as to the order of discarding in this game?

No special order is necessary as long as each
player lays out his three cards before he takes
up any of those lald out for him by his right hand
adversary. Some take longer to think over the
discard than others, but as no one can play until
the discards are complete no one is delayed.

Cassino. H. J. G. says: A finds on table
a tn‘. four, six and deuce. He puts tl trey
and four Logether and calls it & seven. Al the
same time he puts from band a deuce on the
deuce and six and calls it ten. a player

fids In this * A has a seven

make two b
and a ten.

No. A must either take in the seven bulld or
he must bulld the ten and let the four and trey
lle. According to the sirict rules of the game
his adversary could compel him to complete the
play on the bulld be made firsi, the seven,

Cribbage. W.H.S. says: Ina four hand game
A, B, C and D are playing In that order. The
cards fall; jack. nine, ace, deuce. A now plays
a trey and three holes. Band C both say go.
D plays a deuce., Is this a run for him?

No, because the duplicate deuce cames In
hefore we get back to the ace, and duplicates
break up runs.

Skat. G. B. B, says: What Is the rule for deal-
Ing the cards as to number in each round?

The North American Skat League rule Is three-
skat four-three, which means three (o each
player first, then two to the skat, then four to each
player, and fAnally three tg each. It is a misdeal
If the skat cards are not lald out In their proper
turn.

Dice. J. B. L. says: In a b‘l'p raffie A has
thrown forty-two. B savs io A “That Is no good.
I can beat that mysel’ = A bets him 310 that he
will not beat forty-two. When It comes to B's
turn to cast he gets forty-two. Who wins the

side bet*

A wins it. Had B bet that he would beat A's
tarow before A had cast it would have been
s standoff but after A has got forty-two B Is bet-
#ng that he will beat an established record, not a
player. Ties do not beat records, but dead heats

between persons are tes.

-l
Fuchre, F. B. F. says: A dealt and turned 1t

down. Fldest hand pi and the dealer's part

ner crossed the sult.  Can the dealer play it alone?

No. No one but the actual maker of the wrump
can play alone.

Poker. M. B says: A Is about to draw one
card for A flush. B Is golng to draw two cards
for a flush. 1f they want to bet on their chances.
what odds should A give B? '

That would depend on whether both flushes
were In the same sult or not. If not we have
the simple odds agalnst filling a four card flush
as against those of flling & three card flush,

the one card draw are 38 10 9. the odds against
the two card draw are 23 to 1. If we multiply
our 23 by §, 50 a8 10 make the one chance equal
the other in expression, we have 23 <9--207 10 38
as the odds A should lay agalnst B,

A.S. says: Six are playing.
P says "Hold on! Misdeal!”™ The dealer stops
and counts the cards so far Flvcn out, finding
D with five and 2 with three, all the others having
four each. No one has lookegat a card. Js it a
misdeal or not?

As there Is no harm done, the dealer ca
one of D)'s five and give it 0 E, the ro:l ':'n"{::
cards remalning as This Is what would
have been done had one more round been dealw
one player baving six cards and his neighbor four

Auetion phoetile. A.H. M. saps: If th
sequence is lald down with the other kll:!ém:.ns

Duaring the deal

queens do you lose the 40 for trump ma Y]

O the four MarTIAges #6 & 10 get 10 the 20 Cioes

of the four mar e et in the

and 80 queena’ ¢ -
You lose the 20. The round trip. four kings and

queens, Is always worth 220, as one marriage Is
ost. Add the 150 for the trump uence, whioh

s always worth that, and you get the 370, |t

diamonds are trumps 40 more, or 110,

. ti H. :‘"o:uA vunul l: lowv.hl.l He gets 180,
ut revokes & spade lead. atls th

in a four hand game? e ad
The only thing that can be affected

voke Is the score for card: - Ay §

lowed to

tricks.

s bid he cannot be sel hack; otherwise he can.

H. L W, says: We irn aying to count
luuolu:wnul.wlultrvmh‘ewuaﬂa'rm
be 100. Near the end A wants 100 and P wants
150. When they count A has 98 and B 152, Who

wins?
1f neither called out, In two ., nelther wing,

IDJ m‘mmu Do

ten count ten during

parts of
game, th

must play on o 1

are out. When

they count just the same at the end.
g

commonly called & monkey. The odds against |
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PRIZE RING WEALTH FATAL

WILLUS BRITT'S SAD END DUE
T0 EASY MONEY.

Same Old Story That Has Invelved the
Lives of Many Fighting Men-Big
Expenses and High Living of the Avers
age Modern Pugllist Work Harm,

The sad death of Willus Britt, Stanley
Ketchel's young manager, was partly
due to sudden wealth easily acquired,
Britt, always a :;Idhr of fortune, brought
Ketchel East t spring and arranged
two battles with Philadelphia Jack
O'Brien which netted about $25,000. 0¢
this amount the reckless young manager

ks | received nearly a third and with it he pro-
and | ceeded to ¢ut a wide swath. Nothing waa

too good for him. Late suppers with

and | an abundance of wine, automobiles, fine

clothes and other luxuries soon put a
crimp in the bank roll, and when Ketchel
failed to knock Papke out inside of twenty
rounds Britt lost $2.500 in wagers-all
that was left. Britt borrowed more money
and bet every dollar of it on Ketchel to
beat Jack Johnson. When the big negro
won by a knockout Britt was pennileas,
his vision of a great fortune was gone and
his heart was broken. It was the same old
story. Squandered wealth earned in
pugilism proved to be a fatal weakness.
It has often been said that no persons
supported by the public live in such reck-
less luxury as star pugilists and their
closest associates. A great fighter may
reign only for a few years at the head of
his class, but during that period he is gen-
erally a high roller and goes the routs,
He has a far more rugged constitution
than the rich man’s son who was never
meant for hard work, for he is compelled

Hoes | to undergo a course of training for a

strenuous battle every now and then
which provides temporarily renewed phys-
fcal endurance.

“If the ordinary man lived like some
of these pugilists,” said a veteran trained
the other day, “he’d be a physioal wreok
in less than a year. A majority of these
fighters, however, do a certain amount of
daily exercise to keep their weight down
and in that way they do not feel the effecta
of a spree.

“If the wise pugilist gets & heavy cold
what does he do? Retire to bed like most
men? Not much. He dons a heavy
sweater and goes out for a run on the road.
He simply sweats it out if he can, and if
he can’t, why he is then forced to seek
medical aid like an ordinary individual,
That seldom proves to be the case, how-
ever, for open air exercise and cold baths
generally do the work.

“This was the way Fitzsimmons and
Tommy Ryan doctored themselves, and
they kept themselves in excellent condi-
tion for many years. Fitz never induiged
in a night of t that he didn't
hop out of bed early the next morning
Ang take a hard run to o the pores.
Other star fighters like John L. Sulli-
van and Jack MoAuliffe didn't go to
such trouble and were soon too fat to
accomplish nn{lhin‘ in the ri If they
caught a cold they went to a Turkish bath,
where they could rest in solid comfort.

“Sullivan was one of the most luxurious
champions that ever appeared inside
the ropes. He lived like a prince and
never allowed theatrical engagements
or fights to disturb his repose. e drank,
ate and slumbered when he felt like it.
What was the result? From a rawboned,
muscular young giant he ® & pon-
derous elephant, prematurely old, weigh-
ing more than 335 pounds. His kidneys
and liver went back on him and his phy-
sician ordered him to cut out liquor en-
tirely or die, so John swore off and hasn't
touched a drop since.

“In high life Sullivan was a wonder.
I've seen him in the old days get away
with a quart of whiskey at a sitting. But
he never neglected his appetite for rich
food, and in that way he oounteraoted
the effect of strong drink. Sullivan got
money so easily that he did not know
the value of if. He couldn't d it
fast enough, and he probably ran through
more than a million before he settled

“A modoworn riun champion undlpmd
money 3 ocomes easy and goes
the same way. He gmll‘ has a staff
of attendants that costs a heap. First
comes his business manager, a *m
who can talk glibly, issue challenges
be on the alert in ing matches and

in the news-

i h",l"ho': tg:o ﬂ the press n.e;t'.

who must invent fairy tales concern
the alleged adventures of the pug. Then
there must be an advance agent and a
sparring who can take a wallop+
ing with nature.

“In tion to this retinue some cham-
pions have a staff of handlers, rubbers,
cooks and admirers who try to aect the
part of entertainers. It's no easy matter
to keep a fighter in govd humor when he's
in training, and those who can do it are
usually worth something.

“The daily life of the average -
pion when out of training isa life of
ure and luxury. He seldom arises before
noon. Then after a bath and rubdown
the barber rou him fit to sit down to
breakfast. If he knows anything at all
he orders an elaborate meal and gets
special rates at the hotel, where he is re-
garded as an attraction.

“Joffries, Johnson, Ketchel and Nelson,
who like to have the best, own automobiles
and use them incessantly. They know
how to live well and when out of train.
ing they do not keep down ex o
None of them at times will draw lina
on late suppers and ou with sporty
friends. Johnson in ular is fond
of blowing in his coin like a nabob, and
he spends it as fast as he gets it. Ketchel
has got away with practically all of
his ring earnings, hut Nelson and Jeff
| have savetl something.

“Is it any wonder that some of the
| pugilistic stars and their associates fall
| by the wayside when at the pinnacle of
| fame? The many temptations to which
!they are continually subjected soon

weaken their vitality and they finall
go down before a knockout blow ad-
ministered by some younger aspirant
for fame and fortune. .

“What would some of the old timae
fighters say if they could come to life
and see the way these modern &ugililu
ca on? What would they think of
$50, purses with big glovea? The old
fellows had a very hard and simple lifa
| compared with that of the new comers.
| In former years they were glad to be
able to eat the plainest , wear the
cheapest kind of clothes and live in the
humblest places. They had no auto-
mobiles, no retinues, no money to
squander, no theatrical engagements,
no big purses and their dissipation waa
limited. A fighter with big money is
often to be pitied, and so are his closess
friends who help him,to spend it. Pocs
little Britt was ruined by a life of luxur;
and excesses, which was due to the easy
ooin he derived from the fistio game.”
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SPECIAL NOTICES.

Easy Fat Raductior

When buttermilk and gymnastics were
the only known cures for overfatness many
people preferred to stay fat—dreading the
remedy worse than the disease. '

Now these two grim lions on the road (o
slimness have been overcome and the (o8
of 20 to 50 pounds has become a very #afe
and pleasant affalr, You can eat and drink
and be merry and lazy and still lose 1@
to 18 ounces of uselesa fat daily. Folks
with double chins and stout abdomens can
lose them in a month and yet mot strain,
bother or deny themselves a single blessed
thing. It does not cost much, sither—any
dm,gint will ix yvou up—and there is no
walting. results begin when you do.

Take a teaspoonful after each meal and
at bedtime of this simple, harmiess mix-
ture: 4 oz. Marmola, z. !’f\ id Extract
Cascara Aromatie, and z. Pe permn:!
Water, and you will strip o onng.. withs
out wrinkling, all the useless fat that now




